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Program 


Men’s Chorus 


Mark Ramsay, conductor 
Ryan Jenkins, vooal ooaoh and ohoir manager 
Ezra Burke, graduate rehearsal assisstant 
Miguel Brito-Lopez, oollaborative pianist 


Litanei auf das Fest Aller Seelen D. 343 

Beati mortui Op. 115, no. 1 

Sami Anguaya, Charles Bullingham, 
Crescenzo DiCecco, Thomas Dobrovich, 
Timothy Hughes, Joseph Labute, Qattani 
Legroulx, Angelo Moretti, Kevin Mulligan, 
Artem Ninichuk, Alixander Pawluk, Caleb 
Labbe Phelan, Kevin Yue, small group 

Cantate Domino 

Ryan Jenkins, conductor 

I am not yours 

Ryan Jenkins, conductor 

She Walks in Beauty 

Paul RadelickI, oboe 

J’entends le moulin 


Franz Schubert 

(1797-1828) 

Felix Mendelssohn Bartholdy 

(1809-1847) 


Hans Leo Hassler 

(1564-1612) 

Stephen Chatman* 

(b. 1950) 

Connor J. Koppin 

(b. 1991) 

Quebecois Folk Song 
arr. Donald Patriquin* 

(b. 1938) 


Women’s Chorus 


Elaine Choi and Melissa Lalonde, conductors 
Mengjie Xiao, collaborative pianist 


Wandl’ ich in dem Wald des Abends 

(I wander in the evening forest) 

Lamma Bada Yatathanna 
(As She Swayed) 

Alleluia 


Fanny Hensel 

(1805-1847) 

(Abd Alraheem Almabasloub, 1786) 

arr. Shireen Abu Khader* 

(b.1972) 

Kelly-Marie Murphy* 

(b.1964) 


Come Unto These Yellow Sands Amy Beach 

(1867-1944) 

I Thank You God Gwyneth Walker 

(b.1947) 


‘Canadian composer 

This concert is given in partiai fuifiiment of the requirements 
for the Doctorate of Musical Arts degree for Ms. Choi and Mr. 
Ramsay, and for the Master's in Chorai Conducting degree for 
Ms. Lalonde and Mr. Jenkins. 


Men’s Chorus 


Program Notes 


Our program begins with two 
prayers for those who have 
departed. The opening verse of 
Sohubert’s weii-known Litany 
for the Feast of All Souls 
captures the sincerity and gentie 
nature of the text, pairing a iyricai 
vocai iine with a simpie piano 
accompaniment, in contrast to the 
unison iine heard in the Schubert, 
Beat! Mortal opens with a rich 
four-part homophonic texture. 
Mendeissohn empioys a smaii 
group of vocaiists throughout the 
a cappeiia work to create contrast. 
(Note by Mark Ramsay) 

Hans Leo Hassier’s setting of 
the Psaim 96:1-4 text, Cantate 
Domino, uses a great deai of text 
painting throughout the piece. 

This text painting can first be 
heard on the meiismatic setting of 
“cantate,” the Latin word for sing 
and continues with the fanfare-iike 
caii and response between the 
tenors and basses on “annuntiate” 
(announce). In order for aii of the 
intricacies to shine, the choir must 
be aware of the overaii texture at aii 
times. (Note by Ryan Jenkins) 

Stephen Chatman uses Sara 
Teasdaie’s / am not yours 

text for this stunning TTBB a 
cappeiia piece. Chatman pairs 
tight harmonies and numerous 
suspensions with the imagery of 


Teasdaie’s poem to emphasize 
a sense of ionging. The fiexibie 
tempo and the expioration of soft 
dynamics aiiow the choir to bring 
a sensitive approach to this text. 
(Note by Ryan Jenkins) 

Composed and premiered in 
2015, She Walks in Beauty is 

Connor Koppin’s striking setting of 
Lord Byron’s poem by the same 
name. Koppin expiains, “this 
composition is intended to capture 
the fragiiity inherent in viewing and 
describing one’s iove.” The work 
demands both sensitivity and 
grace from the singers and pairs 
this with the deiicate sound of the 
oboe, representing the character 
described by the text. (Note by 
Mark Ramsay) 

The Quebecois foik song, 
J’entends le moulln (I Hear the 
Millwheel), was originaiiy known 
in France as Mon pere a fait batir 
maison. In an effort to maintain 
the rhyming pattern at the end 
of each iine, the overaii text ends 
up being rather siiiy and iiiogicai. 
Donaid Patriquin, a ceiebrated 
arranger of French-Canadian foik 
songs, brings this originaiiy simpie 
foik tune to iife incorporating body 
percussion, spoken text, harmonic 
twists, and an impressive piano 
accompaniment. (Note by Mark 
Ramsay) 


Women’s Chorus 


Fanny Hensel (1805-1847), the 
sister of Feilx Mendelssohn, 
was born in Flamburg. Like her 
brother, she studied piano with 
their mother at an early age and 
began composing at age fourteen. 
She supposedly was able to 
play all of Bach’s “Well-tempered 
Clavier” at age thirteen. Flensel’s 
compositions include mainly vocal 
works: 250 solo songs, 28 choral 
works (including two cantatas) 
and 12 vocal trio. I wander in the 
evening forest is an acappella 
work written for three part treble 
voices. This simple setting of the 
poem by Fleinrich Flein captures 
the mystical wandering in a misty 
forest. Although all three parts move 
rather homophonically throughout 
this secular partsong, the steady 
pulse and lyrical long phrases create 
a ‘floating’ feeling throughout. The 
piece reaches its most climactic and 
dramatic point towards the end, 
with soaring high notes lingering 
on the word “weinend” (weep) and 
concludes with sighing, reflective 
cadence ending in a perfect unison. 
(Note by Elaine Choi) 

Composer, conductor, music 
educator, director of the Dozan wa 
Awtar Music Establishment based 
in Jordan, and current Toronto 
resident and doctoral student at U 
of T, Shireen Abu Khader is bringing 
traditional and new Arabic music 


to the choral world. Lamma Bada 
Yatathanna is one of the most well- 
known songs of the Muwashahat, 
a genre which sets Classical Arabic 
poetry to music. Muwashahat 
means “hidden” or “veiled” as the 
listener cannot tell if the singer 
sings to a man or a woman, adding 
an equal layer of mystery and 
freedom of expression to the genre. 
In this arrangement of Lamma 
Bada Yatathanna, the listener will 
hear drum sounds, lyrical melodies, 
and voices declaring “ya lei” in 
agreement as the whole piece 
sways, portraying the loved one as 
the swaying limb of a tree. (Note by 
Melissa Lalonde) 


Dr. Kelly-Marie Murphy began 
her studies in composition at the 
University of Calgary with William 
Jordan and Allan bell, and later 
received a Ph.D. in composition 
from the University of Leeds, 
England. Currently resides in 
Ottawa, Dr. Murphy’s voioe is 
well known on the Canadian 
music scene as she has created 
memorable works for some of 
Canada’s leading performers 
and ensembles suoh as the 
Toronto, Winnipeg and Vanoouver 
Orohestras, The Gryphon Trio and 
the Ceoilia String Quartet. 

Alleluia (January 2016) - written 
for Ottawa’s I’Ensemble vooal 
senior De La Salle, Robert Pillion, 
chef de choeur. It was premiered 
in Edmonton at the 2016 
Podium choral conference. The 
composition goal for this pieoe 
was to write something as joyful 
as possible. The starting point was 
in ohoosing to set one word of 
exolamation and rejoice: Alleluia! 
The piece is built on an iconio 
musical gesture of happiness, the 
asoending major triad. The natural 
rhythm of the word is used to give 
a 5/3 meter for most of the piece. 
(Note by Kelly-Marie Murphy) 

At a time when the stigmas 
associated to women working in 
music discouraged many from 


pursuing a musical career, Amy 
Beach’s work as a oomposer, 
pianist, and music educator 
breaohed these stereotypes, 
paving the way for future 
generations of female musioians. 
Come Unto These Yellow 
Sands is the seoond of Beach’s 
Three Shakespeare Songs, 

Op.39, and draws its text from 
Shakespeare’s The Tempest. 
Beaoh costumes the words of 
the wicked sprite Ariel in elegant 
harmonies and gentle imitation 
as he attempts to lure the 
shipwreoked Ferdinand further 
inland. (Note by Melissa Lalonde) 

Dr. Gwyneth Walker holds a 
Master of Musio and Doctorate 
of Musioal Arts degree in Musio 
Gomposition at the Brown 
University and the Hartt School 
of Musio. Dr. Walker is a former 
faoulty member of the Cberlin 
Gollege Gonservatory and 
ourrently reside in Vermont, 
contributing to the musical 
community. She is the reoipient 
of the Year 2000 “Lifetime 
Aohievement Award” from the 
Vermont Arts Gouncil. I Thank 
You God was oommissioned by 
the Amerioan Ghoral Direotors 
Association and premiered by 
the Women’s Honors Ghoir at 
the National AGDA Gonvention 
in Ghicago in 1999.The text is 


adapted from the E.E. Cummings 
poem “i thank you God for most 
this amazing day.” The composer 
says of this work, “This is a song 
of praise. A piano introduction 
marked ‘Slowly unfolding, with 
wonderment,’ spans the broad 
range of the keyboard, as if 
expressing the breadth of space 
and life. The chorus enters, 
offering thanks to God for ‘the 
leaping, greenly spirits of trees,’ 


‘ a blue true dream of sky’ and 
‘everything which is infinite.’ A 
central phrase of ‘I who have 
died am alive again today’ returns 
frequently. This is an expression 
of the rebirth of the soul with each 
‘amazing day.’{Note by composer 
and publisher) 


Texts and Translations 


Men’s Chorus 


Litanei auf das Fast Aller Seelen 

Litany for the Feast of All Souls 

Ruhn in Frieden alle Seelen, 

Die vollbracht ein banges Qualen, 

Die vollendet suBen Traum, 

Lebenssatt, geboren kaum, 

Aus der Welt hinuberschieden: 

Alle Seelen ruhn in Frieden! 

Rest in peace, all souls 

who have had done with anxious torment, 

who have had done with sweet dreams 

who, sated with life and hardly bom, 

have departed from this world: 

all souls rest in peace! 

Text by Johann Georg Jacobi (1740-1814) 



Beat! mortui 

Blessed are the dead 

Beat! mortui in Domino morientes 
deinceps 

Dicit enim spiritus, 
ut requiescant a laboribus suis 
et opera illorum sequentuur ipsos. 

Revelation 14:13 

Blessed are the dead which die in the Lord 
from henceforth: Yea, saith the Spirit, 
that they may rest from their labours; 
and their works do follow them. 


Cantate Domino 

Sing to the Lord 

Cantate Domino canticum novum, 
cantate Domino omnis terra 

Cantate Domino, et benedicite 
nomini ejus. 

Sing to the Lord a new song, 

Sing to the Lord all the earth. 

Sing to the Lord, 
and bless his name. 

Annuntiate de die in diem 
salutare ejus. 

Annuntiate inter gentes 
gloriam ejus, 

in omnibus populis mirabilia ejus. 

Proclaim his salvation from day to day. 
Declare his glory among the nations, 
his wonders among all people. 

For the Lord is great 
and greatly to be praised; 

Quoniam magnus Dominus 

et laudabilis nimis; 

terribilis est super omnes deos. 

he is to be feared above all gods. 

Translation by Ron Jeffers 


Psalm 96:1-4 


I am not yours 

I am not yours, not lost in you, 

Not lost, altho’ I long to be 
Lost as a candle lit at noon. 

Lost as a snow-fiake in the sea. 

You love me, and I find you still 
A spirit beautiful and bright. 

Yet I am I, who long to be 
Lost as a light is lost in light. 

Oh plunge me deep in love—put out 
My senses, leave me deaf and blind. 
Swept by the tempest of your love, 

A taper in a rushing wind. 


She walks in beauty 

She walks in beauty, like the night 
Of cloudless climes and starry skies; 
And all that’s best of dark and bright 
Meet in her aspect and her eyes; 

Thus mellowed to that tender light 
Which heaven to gaudy day denies. 

One shade the more, one ray the less. 
Had half impaired the nameless grace 
Which waves in every raven tress. 

Or softly lightens o’er her face; 

And on that cheek, and o’er that brow. 
So soft, so calm, yet eloquent. 

The smiles that win, the tints that glow. 
But tell of days in goodness spent, 

A mind at peace with all below, 

A heart whose love is innocent! 


J’entends le moulin 


I hear the millwheel 


J'entends le moulin tique tique taque 
Mon pere a fait batir maison. 

L’a fait batir a trois pignons. 

Sont trois charpentiers qui ia font. 

La pius jeune c’est mon mignon. 
Qu’apportes-tu dans ton jupon? 
C’est un pate de trois pignons. 
Assseyons-nous et le mangeons. 

En s’asseyant ii fit un bond, 

Qui fait trembier mer et poissons, 

Et les cailloux qui sont au fond. 


i hear the millwheei tique tique taque 
My father is having a house buiit. 
it’s being buiit with three gables. 

There are three carpenters buiiding it. 

The youngest is my darling. 

What do you have in your apron? 
it’s a pie made of three pigeons. 

Let’s sit down and eat it. 

Whiie sitting down they ail leapt up, 

And the stones on the bottom of the sea. 


Wandl’ ich in dem Wald des Abends I Wander in the Evening Forest 


Wandl’ ich in dem Waid des Abends, 
in dem traumerischen Wald, 

Immer wandelt mir zur Seite 
Deine zartliche Gestalt. 

1st es nicht dein weiBer Schleier? 
Nicht dein sanftes Angesicht? 

Oder ist es nur der Mondschein, 

Der durch Tannendunkel bricht? 

Sind es meine eignen Tranen 
Die ich leise rinnen hor’? 

Oder gehst du, Liebste, wirkiich 
Weinend neben mir einher? 


in the dreamy wood i wander, 
in the wood at eventide; 

At thy slender, graceful figure 
Wanders ever by my side. 

Is not this thy white veil floating? 

Is not that thy gentle face? 

Is it but the mooniight breaking, 
through the dark fir-branches space? 
Or indeed breaking 
through the dark fir-branches space? 
Can these tears so softiy flowing, 
be my very own I hear? 

Or indeed, art thou beside me, 
weeping weeping, 

Dariing, close anear, 
weeping aiong beside me? 


Translation by Emily Ezust 


Lamma Bada Yatathanna (Original Arabic Script) 
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As She Swayed 

When she appeared walking with a swinging gait, ya lei... 
Her beauty amazed me, ya lei... 

I have become prisoner of her eyes, ya lei... 

Her stem folded as she bent, ya lei... 

O my promise, O my perplexity; 

Who can answer my complaint 
About love and suffering 
But the beautiful one 


Alleluia 

Alleluia 


Come Unto these Yellow Sands 

Come unto these yellow sands, 

And then take hands. 

Curtsied when you have. 

And kiss’d the wild waves whist. 
Foot it featly here and there. 

And, sweet sprites, the burden bear. 


I Thank You God 


i thank You God for most this amazing 
day: for the leaping greenly spirits of trees 
and a blue true dream of sky; and for everything 
which is natural which is infinite which is yes 

(i who have died am alive again today, 
and this is the sun’s birthday; this is the birth 
day of life and of love and wings: and of the gay 
great happening inimitably earth) 

how should tasting touching hearing seeing 
breathing any—lifted from the no 
of all nothing—human merely being 
doubt unimaginable You? 

(now the ears of my ears awake and 
now the eyes of my eyes are opened) 
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Women’s Chorus 
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Coming up... 

Choral Classics 

Sunday, October 30 at 2:30 pm 

The MacMillan Singers and Women’s Chamber Choir with the 
Oratorio Ensembles Class (Darryl Edwards, Director), present Going 
Viral! 19th century Oratorio Then and Now, with music by Brahms, 
Durufle, Faure, Gjeilo, Mendelssohn and others. 

GHURGH OF THE REDEEMER, 

162 BLOOR STREET WEST, TORONTO, ON 

$30, $20 senior, $10 student 

Make We Joy! 

Sunday, December 4 at 2:30 pm 

The Men’s Chorus, Women’s Chorus, Women’s Chamber Choir, 
MacMillan Singers and special guests Young Voices Toronto in a 
seasonal celebration. 

MACMILLAN THEATRE 
80 QUEEN’S PARK, TORONTO, ON 

$30, $20 senior, $10 student 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 
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